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Cary Leibowilz
artist

Tha.+ Cary Leibowitz uses “Can-
dy Ass” a . pseudonym iells you
somethmg: about the 26-year- o‘d
Boston-based “”tlb s sensibility,
which is antic, sometimes poignant
and frankly gay. His startling instal-
Jation at the Stux Gallery in New

York last fall combined mundane.

and childish - imagery: a yardstick
suggested the idea of measuring up;
pennants, like those a kid would
hang in his room, read “Iomo State.
Go ‘*ags’” New York critic Jon Nal

ley commented that Leibowitz’s im-
agery “would 1eave Senator Jesse
Helms comatose.”

- Leibowitz aims for much more
than tweaking conservatives,

il

though. He was Dart of the “Trou-
bled in Paradise” show at MIT last
fall, and his contribution was right in
tune with the exhibition’s theme of
America as a materialistic, superli-
cial and arrogant society. His writ-

ing-on-the-wall piece included the

| take home.’

3 .BFA {from the

tale of tue o**f‘mdrv <1c1 who won the
-,blggeat lottery prize ever, bought

new’ clothes, went on a-cruise, met
and married the world’s richest man,
and “lived happily:ever after. Th
end.” Adding to the wistfulness of
the istery is the handwriting
Leibowitz uses — the awkward scrib-
bling of a little kid. Leibowitz likes to

assume the handwntmg of different

personaec: A favorwf, is the curly
SCrawl of Lom'w—gra(.“ 'iri, mis-
bﬂcm ngs and ail. He thinks his work
z;.ig}t not be raore pc,rsonal than
anyone else s, but it “.zgm be more
pathetic.” He likes giving viewers Lt-

tle gifts. Cae is pla tic oags wmcl

visitors to his shows tear off a roll -
iust like in Lhc_ﬁupg;;*n‘;arket — and

A Comccucut native v f‘lo carmed
University. of Kan-
sas, Leibowitz has been in Boston
for three years. The {irst time he
showed his work was in 1988, at the
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ary JArt in
Boston, 25 pa 1't of Boston Now:
oﬂ“ ’ Since thab break-
th ‘ough, his career has taken off.
His Stux show {raveled to the Deich-
bo”ha?zca Museum in fmznbu;°g'
where his work was sandwiched be-
tween that«of Sol-Lewitt) and Ells-
worth Xelly. Last month, he was in
Paris for a-show af Gallerie Antoine
Candau; now he's in Berlin, making
new work for a.show in Dusseldorf,
He'll show at the Thomas Segal Gai-
summer. And for
the huU Action Commitlee art auc-

1

.tzon in the i...,,ii, ne's doing wallpaper

featuring the names of the $500 tick-
et buyers. In‘an unsubtle world, he
thinks he’s successiul partly because
“1 uouady bry {0 hit. tle VICW'GL over

,mc nc“d wilh an,cve T'm attempt-
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