ACTIONS

Bearing Witness

A vecent shone ot Bl Museo del Barrio exploved four decades

Aﬂ[lﬁn af Papn Colm's Superpnon A7 (I) was
installed abowe the snlrance Lo YArke = ¥l
Actiong by Artisls Trom Lhe Americas, TOGO-20007 a4
auraey of Labin Amseican deuion- s perlormoe-
bretsent] sl cupaled T Dbl Culles foe B Muoseo del
Barrier i Mewe Yok, where U appeased Jan, 30 June 1.
The wideo decwments o action in which the Poerto
Rican avtist rap down a streteh of he Weay, Side [ligh-
vty in New Yool City with 51 planes of lamber in tiss,
fiedl behind b with ropes. He comfited ranming

Muper Bug Deacrneuion Conecel TRET. stwdfo eoead,
New Fork. { Pholy rol i sk

unlil, exbuaugtenl, he sullapaed, This *promeditaded
szl ol alefieul”™ eelers Lo Pucelo Rice's statins as a com
monweallh, rather than ag the olst of Americs’s
United States. True to the exhibition's Lhema, "arf®
Teres literally strogeles with che seight of the harzh
realities of political “1ife" and can enly aperats at a
rmatapthorical ramave.

Mupertian 57 might alsn b 2een 48 40 andlodue
o thie task taken on by Cullen s shye allempued
L provile e balsneed gecownt of 40 seaes of hel-
prgeneons ok, Lille of which hagd been scen in
Borth American miscums, Proviously the oo curator
of the 2008 04 contemporary survey "Don’c Call I
Performance™o Lo Llames Paclormanga™ (which
alao appeared al B Mosen dal Barrie, among acher
placas]), Cullen did an admirahle johof sxplicating a
by -o sk that persists prineipally ioodocamenlacy
fragments, inchuling pholodeaphs, Gepeserions, mai-
feattuns, lenlluls, Touklels, sudio reeovdings, filos, vid:
vas ad other more ar legs ephemesal forms, This
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of performance art in fhe Americas.

BY DAMNIEL R. QUILES

porbiniial bnilacsn Cullen luened inlo g posilive
faclen sinee the verye sparsencss ol (hese sarviving
Lestapnents made il pessible i pack a great deal of
weirl, Tomore than 100 artists, into the moseam's
modest gallery space.

“Arte e« Vida" weas divided into warions seciions thar
everlapped bouh spanially and chamativally, allms-
ing viewsers toodrasy paraliels and constrocl Lbseir
caam avk-historieal navesdive oo e shundance of
archival mlseils, Many works and grlists ceupicd
mnulliple categories, beliccing the ongoing interma-
Lieenal exelwoge of ideas Wheoughont the eegioe, Whilk
Lhematie display Gacilitated geonpings of artists of
diffrrent nationalities, Cullen frequently focused on
particular locales that crvstallised ideas an eerfain
Junedures, pobncing et the cenirality of eollaboration
i = muneh of this art. (These macters are foether
fnlored i he cabalogue, which, publisheal o mil-
Mlaty, weas unvallalile whien Uhis seticde was wiblen)

b cxlibition began in o narrews entrance hall

with three artists grouped under the heading
TPrecursors” Chilesn Mejandreo JTodorovaln was rep-
reaented by materials describing a Htile-knnwn hap-
pening sraged prine to his filmmaking, career, For
Lo ol Seestre (Rong o bhes Cheran ), TS, Lhe arlisl
plamnedd Lo be lovesred inlo s stadiom by s helicopler
wttle esiling d Lautesdmuont poees Jiwever, e
vihiiele crashed during reheamsal aod was used as
o Duackedrop or Whe cvend, A series of plasful actions
venrabing the vulgar titled "Homenage o/l eoesileris®
{Homage to fashiness), 10, by the Caracas-hased
Mesn-Diada colleclive I Techi dea la Ballena (The oot
il the Whale ), was dociomented in phofos, an ardiss’
hnicskanid an original chree-pags manifzio, A prinled
sehednle lgded the eeents thal ook plaee Doe A Doy
et St CIRGGT e W G e Beeherehe GO%Acl
Wisuel [GRAVY, Lormed i Paris e Argentios Julio Le
Pure, These reaenaled instroctively with the reoms
that followed, where a varicty of contemporaneons
priactices from che 160 and "Ts were presentad.
Indesd, the concepinalizm developed dorving this
decare by Latin Amerivans, borh an homs ol abroacd,
ahvardrwed thewnrk in chie rest of Lhe exhilicion,

Thet subsequens section, “Signaling” noled L
Affiniries betwesn Ui earle o ooid-"80s sleeel selions
of Nk artisls Mom Avgenling, Alberto Groeo drow
cireles in the steeets avoend people and objects for
his aetions called Fao Didos (1062 63, & combing-
tion of Spanish and Halian thay roughly translafes as
Living Mingers® |pictured in “Argantina Provnkes.”
chis dasmal, Pipardn ¥ign eo-npeed traffic lghts and
nther elemenrs of the cidl infrastrucioes & l4 Si-
ationizt Infermational, and David Lamelas used geo-
trelrie geulpiures oomack off puldic objects, sueh
e Lo sl streel Tuomps, [or Sedofemilento e Tos
Oidetos (Bignaling Three Ohieets), LAGG 62, The next
seotion, “Destructivism,” explored Lhe lberating
potential of actions such s that of Argentine Marca

Minujin Cone of the ley figures in “Arte « Vida,"
appearing in four sections), who destroved 2 et
of her own seulptures in 1963 when living in Paris,
Muyorican arlizl and Bl Musan's frunding divector
Faphasl Monrates (viis was vepresentoed hie -
snale photnaraphs, & martress thac he fore aparl, pro-
mnedkisial marerials for sveng and m footage of his
cleglyngLions of prans, Such vaviely was [ooguently
ecrploed by Cullen Lo peovide a sense of Lhe missing
T presrlomnees.,

et wos "Neoveneredismo™ and the tactile, par
tioipatory works of Brasilians Legia Clavlk, llelio
iticica and Lygia Pape—among the hest-kmnin of
Lhe artisce an siew. Clark’s Camdidomdo CAalking),
THES, wwhinh gides che viewer in eredling 4 Mahios
Aeripe e ol paper was rescrealid Tor e vahibition,
bty privileging the sl ol pueteipation and ool
e origingl objeet, Collen complicated the pieture
of this frequently exhibited group by ineluding the
mote cxplicitly political artists associated with
Tropicilia in the later TAARs—Avare Basrio, Cilda
Meireles and Antonin ¥annel among them |sep
Ada, Apr 0T LA wide-ranging Brazilian move-
ment fhat ineliced popaalar musiciamns did paoels,
Tropicalia embeaced e practiey of agsioilatiog
s A a1l idloeoees, Doth loeal s [ooeign—at
Lt woment a0 political stanee in itself. Bamin's
ronxes Eosanguentadas: SITUACAO® {Bloody
Bundles: STTUATIONG, 18G5 T, were Large hunks
of Tneat that che artise weapped i cloth and Jaff in
public spaces overnight, Ty sunriss, Thes were aftan
mistaken for victims of the military dictatorshin,
wehicth haed caken pvwer in TG,

Ferpear 0 kee: Supeciman S JAFT, Weat Side Higheay,
N York, pefatin silrer pring, 30 by 200 incfies,
Clatlection I Musea def Bavrin, New Fork,
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Cpeo Frsen aed Guiltersmo Gomez-Fefia: Two Undirravered Amerindians visil Pleato of focoby Sorges s reaftintedie ecend Tmage of Cnrocie,
Mudria, (132 Phate Peter Sarken, coarlesy Coen Frse (aracas, Feresuele, THGS.

o Cuil: Wash the Flap S006, Plran Magoe i, Peen.
color plato, Conrteg) frustane B

Avtir Barrin: “Bloody Burdios: SEFEATION, " 196870, Powerpoin! preseetbaetinat o Coleclire Supfetl
smanitor, Mhoto Cesar Cornvire, cosrtesyy W arifst,

I 3
-1 T i, 2 o oo = e
Bieared A, Tog: Dovder Door, FI8E s of foer ack-nrd-while photogrepfs, A Tnstant Mural, FH78, plato frim originel B3um stide, 16 by 20 inches,
T by 1% inches each, Collection B Svseo del Barrin, Photo James Lol Dotlection BT Musee ifef Beevdo, Pode Tarry danmlee Jr.
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Behi'l?au thi vears GG and 68, Argentine con-
ceninal arr hecame inereazingly politicized. The
Marshall MeLuhan-inspived happenings of Minujin,
sueh ag Smadienedinnd en steailaseidad (Simnlta-
nesily i aimuaneilyd, PGS, progressed guice naturally
to the “media s’ of Rolerle Jacoby, Bl Costa,
Rl Escart and many olhews, For s sl weiv's 196G
Hagpentag por i Jeboli difento (Happening e a
Dead Boar [pictured in “Argenting Provokes," (s
izsne ), photos s informgtion descdbing 2 fickionn
witinn (in the torm of & wild aisls' sathering were
aubmitkid t newspapers, which than reporled on
e allesel evenl. Thus the group epazeed the acfnal
preclermenes o Bodor of i dovumsnatisn in the mass
e, During e Coganda dictaloeship m the ke
1085, socterad eritigue Dueeed weerlly political, Agit-
prop activitics neludeil Ticwma Aede (Tuewmdn is
Burning), 1968, 2 protest staged by a gooup of arlisls
in a mninn headguarters, which E1 Museo del Barsio
pesented with photooraphe and a video

Marta Hinphiv: The Parthenen of Beoks omage
wr Deoaeeracy, Brenos Aires, Decerider 1987, one
of Ueree gelatin sileer prints mounted on board,
et A0 Dy 2 inekes,

Positioned s vhe crus of s secionz—"Hurmning
Tsaues,” “The Medinm is We Message” wml “Happen-
g™ Veneguelan Jacobn Bosges's Snogen de Cier-
g {10ER] neatly conflated them all. The criging proe-
sanrarion of this colossal nudtirmedia cvent featureed
filme projecred onto moving sereens inoa apecially
ilesignesd theater 16 was commissioned by the staro
[or Venwaela's fonrth eentennial celeheations bul was
shual, Alowen soon uler L opened, In the hew York exhi-
Lk, sone sense of (e chaslic sprasd of Lhe crigingd
was cvnked by o collage consisting of many stills frum
the films themsebves, images of the aclual stallaion
and A few grehitectural models, all spread over Lhe
walls of am aleove in the gallory. Three video sercens
previcied images Trom the f'ﬂml;_, and there wis a folder
with reseriptinns and prass elippings,

The ealegories “Land/ndy™ and “Border-Crossers”
alloweedd Doy coampargsens oF 8 wide range of arkists trom
different counlrivs and conlests, Land Body™ was
ovganized around the browd notivn of ks belween
natural and man-made settings, bul also provided
ample evidence of the constant imbernational wome-
ment of many actists from Latin Ameriean eounieies,
Jiwrapnging Poarco Rican Batie] Perrer and Chilenn
A Drovemey (hoth oft wham weere associated with
M Yok conespiualise) alnmoside Cuban Ana Mand-
e Cwhio Tived inc thee 108, For much of her carpee),
Avgentine Mieolas Gerei Uribura {whi bpsd bodies
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o walvr green m Eupopesn and American ciciss) and
Perwian Jorge Biclson Qwho uperaled ool of Eoropssn
cebers], Elelson's Mg (Swimiming), 1064, shuovs the
arigt pretending to swim heough o flover feld, while
hig Maseas-Pyrndd (10747 is a grid of photographs
af a body coneealed by 4 sheel o various geomet
rit: poses, recalling Nenconcredisme, Andeipating at
abianl Bordders and migratinn by such 1800s artists
as Biehaed A Lou and the Border Arts Wirkahaop,
“Border-Crossers™ luskel al links belwesn Mexican
anel Cuban aevists al fome and che TS, dueiog Lhe
14705, The phetograpdes of o cernbalesgues Los Angeles
by the Chicano eollective ASCO [(netive in L, 197687
wte matehad with conternporancons work in Mesieo
by gronps anch as Process Pentdpgono (active in Mexieo
ity 1998-17030, which araged a Faked kidnapping in the
steeel in imitation of grsemment repression,

oving inlo the [HA04 “rlunda Kt foenzed on

Chilean srtists wla i Uhe warly part of The
decade, addvessed topics ke the Dlondy dislateship
ol Adupgusto Pinochet  among them Louky Boscoleld,
Miarmeta ElLit, Carlos Leppe, Dowaney, CATD (e A
Actione Collectiva) and Alfvedo Jaar For his haunt-
ing wirk Chyes T0KT Jaar salected an image from
pnsn Medselas's photn series of Sandinista soldiers
in Nicaragua, which shows twn fally armed men
nedr & soldier megplicably playing a ¢larinet, Inoan
aceompanying vided, Jawe credled luriows, dissoman,
noige on a clarinet of his o,

The test pocan soeted a wide range of [980s perlo-
mans and collective actions into fwo themes, “Huomoe®
and “lirearnscape,” The nationalities of the artists in
rhis section ware az wariad se amawhere i the ediibi
Linn, ranging from Brazilian Timga—uepresented by
Fewde [Combr}, T98E97, awig har enabled 2 pair of tain
givls Lo walk ol wath eee beie braiderd mgsther {a
peformance restagel sl U openiogl=—1 Cuban-born,
San Frameiseo-based Tony Lalal, whose Sighd [1881)
docwments his transfommation o o profssional boser
for ome yeon Accorded prominent placemenl were phio-
tograghs of Mingjin's spectaclar soulpfare-coents of the
sarly ViRls Amnong these was Partdeon de fos Ghes!
Herwesargiee o e Aermocevtei {Pacthenon of BoobsHom
age b Demneraey), 199 a full-aeale veples of the
Parthenon, which ghe sonstracted of hroks that had
Deen Daneesd wreler e jusi-concided dicenrshin
(e artist cocourmged peopls Lo dsmantle the piegce
by takdng the toxls).

Particular attention was given Lo the “Cubun
Renaissance," an upsuege of eolloetivist conecptoal-
s during fhie mdd-LHE0s That effered some fomine
critinue of Castro's stare, as well as of authority in
senerdl, Toos Eskrellas (Al Sears) invindved 3 group
nl arkists whe split inte dwa basehall feams as 2 way

Ragfael Ferver: Three Leaf Piace, Fea (Cestallt icalfery,
New York, Dec. TO08, gelatin silver pring, 8 by 10 dclos,

In 1983, Marta Minujin
constructed a replica

of the Parthenon

at full scale from

books that had

been banned under

the just-concluded
dictatorship in Argentina.

of oeking Cornmunist fitness mitiatives, Arte Calle
directly pavodied sevolutionary thetorie in Mo gesre-
i dderiearns (We do not wamt to be inbosicadod),
LA, and Gienpe Provisiona, in their action By Good
Hsefertbenyy (LIRR), hekled Robest Hanschenbers
Quringd o press confeeence [ hig “10001-Cuba” axhibi-
T st Dlvene's Mueseo Macionsl de Bellas Artes, Thes
interrnpred the evenl Lo give Bawschenbers 4 painting,
of an Indian saving “Very Good, Bauschenberg” and
asleed insistently for his antograph. AL e same Lme,
artist, Maldipo Mendndes sat on the oo dressed as
Carihbean native, continually smiling cod nodding. The
weork o chases avtises will suvely garner closer examing
Litn Trozee sehnkars in the coming pears.

Culben wlilressed The 199Is with a single therme,
“THacorery Ghannels™—u relerencs o the confluanee
of idendity polities and an inleres) in ceiliguing the
history of colonializm—yrevceupalions el informed
el at in that decade, ineluding al of Caroelits
Teepicana (b, Cabal, Addl (b, Puerte Rieo), Bugenio
Ditthorn (b, Chile), Silvano Lorva (b, Dominican
Leespblic:), Nan Bostamante (Chicana) and Felbs Gon
salen-Turres (b, Poertn Riea), wheese wiy Hideow
Buel Heroes [1091), a pile of Bazonka chewing gom,
wis drelerenee g he Tiest Guoll War, A standont here
wis Lhe video The Couple o e Coogee A flatingig
Cprssey (10887, showing peelormnces Iy Coca Fusen
{h. Cuba) and Guillerns Gimee-Pefa (b, Mesis), The
artises, elothed inoa mix of MTY foshioos wol “oulve”
rvess, tonred cities in o cagde, dancing and “cxhibil-
ing™ themae lves, while 3 barker identified them as the
lasl suevivors of a fictiomal still-uncivilized jaland.
Trespived by the B0Eh anniversary of the “diseoven”
ol e Americas, the work gaing posser ag viewers—
whose pegelions rands roa ouleaes o Gladiom o
lnughter—uncarth colunialist wdeas sull encoded in
contemporary conseionsness, The majorily of Lhe
projects in “Discovery Channels™ cmerged Lo
the Caribbesn and Lating cormmunities in the 115,

Thee shw comehided with “The Bnduring Body”
which offered some examnples of recent aclions by,
amung clhers, Mexicn Uig-hased Teresa Marcolles,
whu waed huroan Fat Lo B pockmarks in buildings In
Cubrer, wned Guaterosban Reging José Galinds, whoze
performanees T condenned louman righis abses in
hesr covmiry, Callen’s goal was 0ol Lo i sunLemporary
preactice, bk to provide & Lol ot some of e mols om
which it hag speung, Tn s waldoe for the nnsvitten pros
ent, both in terms of confamporary art practice and
pistwar Latin American art hiscary, “Arts ¢ Vida" con
slilud e s major stment, ||
At = Vo Avliones by Arfily of the Awbirions, THGLTIE

avis oy Ve qd A Wusen del Barvlo, Newe Bad S, B
dums Jl

Airthoe; Deweicl 8 Guevlos e o deedline on o Wstorion
Bepen) A0 e Rark,



