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If the term postfeminism strikes you as another bit of academic jargon, it may gain
significance as you look at Kathe Burkhart’s paintings from her “Liz Taylor Series.”
While 1970s feminist art tended either to draw attention to the plight of women or to
commemorate great ones — Judy Chicago’s “Dinner Party” is the archetype — Ms.
Burkhart, who arrived a generation later, takes a different approach.
Ms. Burkhart doesn’t just celebrate a famous woman, she also inhabits her. Over the last
24 years Elizabeth Taylor has served as a doppelgänger for the artist in paintings that
combine movie-still and tabloid images with collaged elements and red, Barbara Krugerstyle slogans, most of them unprintable here. (Let’s just say that where 1970s feminist art
leaned toward the menstrual, Ms. Burkhart is more scatological.)
“Liz” serves as a model of complicated womanhood and a channel for all the rage and
campy excess that Ms. Burkhart can muster. (By comparison, Ms. Chicago’s icons feel
safe and distant.) Here she rants in a still from “Who’s Afraid of Virginia Woolf?”; an
image from “Cleopatra” depicts her as a Toulouse Lautrec apparition; and a third features
a bed scene lifted from “Cat on a Hot Tin Roof,” with Liz reading tarot cards, surrounded
by books like “Sex and the Zodiac” and Aleister Crowley’s “Diary of a Drug Fiend.”
Ms. Burkhart has made more than 125 of these paintings, which have been shown
piecemeal in galleries in the United States and Europe. But it would be great to see a
museum show devoted to the entire series — if nothing else, to help budding neopostfeminists understand how feminism can be retooled for every generation.
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