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Orwe day this kid will get laegar, One day this kid will 1y and information will campedl him %0 commat su
come 10 know something thal causes 2 samiabon cide or smit 1o danger in hopes of beng murdered
eguivalent 1o the separation of the sarth from or submit to silence and imisibinty. Or one

its axix. One day this kid will reach a point cay this kig will talk. When he begns 10

where he senses 2 division that snt
mathematical. Ome day this kid will
feel something stir in his heart and
theoat and mouth. One doy this kid will
find something in his mind and body

and scul that makes him hungty. One

day this kid will do something that
causes men who wear the uniforms of
priosts and rabbis, men who inhaba cer
tain stone bafidings, 10 call for his desth
One day polticians will enact legisiation

taih. men who develop a fear of 1his
kid will attempt to silence him with
strangling, fists, prison, sutfocstion
rape, Intinvciation, arugoeg ropes
guns, kaws, monace roving gangs
potties. knives, religlon. decapstation
and Immolation by fire. Doctors will pro-
nounce this kid curable as if hes Brasn
were 3 virgs. This kid will loae his const
twonal rights ageinst the government s -
vasion of his privacy. Thes kid will be
agens! this Kid, One coy farmilies will 1aced with eleciro-shock, drugs. and Can-
give taise information 0 their chil- ditioning therapies In laboratories
dren and each chitd will pass < P tended by paychologists and re-
that informstion down gen- \ search scientists. He will be
erationaily 1o their famdbies subject 10 loss of home, Giv-
and that mformation will be i nghts, jobs, and all con
designed o muake exis cervable frecdoms. AR this
tence intolerable for thes wili begn 10 happan in cne
kid. One day this kic wi of two years when he dis
begin to experience all covers he desires 1o place
this activity in his envs his rakrd body on the na-
ronment and that activi- ked body of another boy




This is an excerpt from the introduction to

the catalog published by Rizzoli for the touring
exhibition, Art after Stonewall, 1969-1989,
that is on view at the Leslie-Lohman Museum
and the New York University Grey Art Gallery
April throwugh July, 2019,

d an the Stane
[, 4 Mafia run g bar on Christopher Street in

[t all began with a routine palice r:

New York Clty. Like so many tinses before, the
police expected to Tine up an poquicscent group of

homesexuals and issue summons. But Instesd, they

encountersd resistance from the patres, v 1
csealated to several nights of rsoting by a community
who were tired of being harassed and ready to fight

hack. The Stanewall rebellion mas

od what historian

Martin Duberman has called “the birth of the modern
v 2nd leshian political movement.”

Art qfter Stonesvall, oeganized by the Columbus
Musseam of Art, celebrutes the iftleth annbersary
of the Stan
the leshian, gay, bisexual, transgender, and queer

n the art world. The exhahition
focases attention on aver tao handred works of

all Riats by examining the impuxt of

(LGETU) movement

LGRTO artists including Judy Baca, Viginal

Dravis, Lyle Ashton Harris, Greer Lankton, Robert
Mupphethorpe, Catherine Opie, Joan Sevder, and Andh
Warhol The exhibition consxlers the wark as we ilof
such “straight-dentificd” artists as Diane Arbus, Lynda
Benglis, and Judv Chicago In terms of their engage
el with newh emenging queer subcultures. Cutting
across disciplines and hierarchics of media and taste. it
mixes performance, photagraphy, painting soalpture,
and video with histoescal documents and images taken

froem magazines, newspapess, and television

Much has been written oa the impact ofthe LGETU

movemnent on American society and vel fifty years

after Stonewall, key artists in that story asd their

works remain little known. Although Kate Millett Is

famous for her groundbreaking book Sexeal Fli
firw are aware that she was an ambithous scudptor and
performance artist. Her instalkation Approaching
Futitity (Fig 1), with 15 caged Bgure ascending »
ladder as if to look wver the bars or even escipe, s
expeessive of the struggle 1o transcend the oppression

of homophobia and misogym

Fven mone obseure s the immense forty-foot mural
celebrating the gay rights monvement by artists

Mario Dubsky amd John Button, coflaged from
phatographs of queer peophe manching foe their rights
annd uninhibitedly expressing thedr affection for each
other, In 1974, it was installed in the Gay Activists
Alkance Headquarters in New York but was almuost
immediately destroyed in a fire. Represented in the
exhibit through a large-seale photograph, the mural
aligned the queve movement with the wis Jer strugghe

for civil rights

But the mural’s attempt 3t inclusiveness only went so
far. Its emphasks om seantily clad young male bodbes
potnted to the wans gav men were not neoessarily
exempt from sexism, Surehy ane of the things Lowise
Fishman's “Angry Pabntings™ arc angry about & this
kimd of chauyinism, whether It conies from hetero
oe homesexual men. For the coltural eritie Jill
Johinston, the sabject of Angry Jill, the solution
wits chear: *Until &l women are beshians there will
e o political revolution.”™ Unfortunatedy, many
mainstreans feminists were also wary of lesblans

10 1969, Betty Friedan, leader of the National
Organization of Women, denoanced Jesblans &

“thwe Lavender Menace” threatening the integrity of
the women's mosement. Indignant and ¢n powered

by thelr growing visibility, this insult was boldly




reclabmed by the very women it was supposed Lo
denigrate, In the poster Gay fan J1T one of the founders
of the Radicaleshians, Karla Jay, proudiy sportsa
LAVENDER

Simikarly, McDermott and MeGoagh's

["shirt ershlazoned with the phris
MENACE!

\ Frierd l;.' ) hathy, harmesses |h 0110 v"lhl hic words

in astrategy of co-option. Just as some feminists

ans, bisexunls, and

contld he homophobic, some lest
gy men were hostile to the emerging moneisent for

tramsgender rights spearheaded bw Marsha P, Johinsan
and Svivia Riveras angand
Action Revolutionaries (STAR)

zation, Streed Trnsvestite

ra captures her

Bettye Lane’s photograph of Ri

during the 1¢ Je March, This was the day Rivern

gave ber "Y'l better quiet down™ speech about the

dupsers trunsgender people face and how thedr role

in the vangunrd of leration was being ignored. Given

the complex set of relationships and tenslons between

thve v groeps and identities, Anding comman
groand in the Stooewall movement wis difficult As
Tomml Avicolli Mecca put it “Women, who suffered
o dhunl oppression, preferred struggding with the
homoghobin of their straight sisters to deading with
the sexism of their gay brothers. Transgenders felt
unweloome at many o otinizations and were

eventually left out of praposed gy rights legislation,

Lssues raised by peopde of codor were ignieed ar deemed

unimpertant. The mosement often acted as i it were

a private party for white boas™

« the riots, in a feature with the

Twenty-five years 2

same tithe 15 this exhibition, the influential art critic

Holland Catter asked twelve openly queer artests how
Syoaenall had impactex] their Hves and work, Louise

Flshman wis unequivocal:

“I came to New York in 19635, bot it took me until the
Cranv Liberation movement whikch hegam with Stooewall
in 1069 - and the womens movement before | really

started 1o pocept oo identity. ... | was evensthing | ever
wanted to be, With the coming of the movements arx
the commumities in New York, 1 folt at bomse.?

| nfortunatels, Fishmans sevse of autonomy and
bedonging contimies to be elusive for many in the long
hard strugge for liberation. “None of us is [ree until all
of s arre Frew,” or so sgvs a prodest s held by a black
child at the 19

shorwn in Cathy C

2 Los Angeles Gav Pride march, as

‘s inspiring photograph, This ideal

cuntinues todiy to maotivate coalition building in the
omgoing light for social justice and equad rights. As Syl

via Rivera put i, “ We still got a lomg way ahead of is™

Lovsely chromobogscal, Ant gfter Stonewall ls

d aroand seven kev themes described below:

DNGINED

Coming Out
No singe work captures the spirit of the carly
Stonewal movement 2 much as the Giy Liberation

Front recruitment poster, Corme Ol designed
' o

Jims Fouratt with its ivonic plsatagraph by Peter Hujar.
I )
Instead of conceiving dischosure of one’s sexual o
genwder Mentity as an individual act, this image is all
ahout bei

ahOUt Comanun

out and queer together.
Keith Haring's Netiorsal Caning Out Dy (1988}
(Fig. 2) poster represents o dithieult and compley

undertaking aned turns it into s happy hop, skip, and

. Robert Gober's installation Unritfed, Closet is

far more ambivalent, plaving with the iden that the
apen closet can still resain s hiding place in plain
sloht. The while notion of coming out is lised on the
s af a@ency, yet some peapee choose pot to come
out of the cset for reasons of safety and ecanomi

wecurity, while for others who do pot pass as struight

or cisgender there may he mo chaice

Outlawns
The rebellion sparked ot Stonewal
o Fight foe exquality; on the taiks of the 1960s sexunl roy

was more than just

edief that sockdy's noems,

odution there wies o gnwing b

und particularly the v in which sexulity was policed
peeded to be challemged. The works in this section an
not just about a persanal declaration of identity, but
they promolee stromg and even visceral responses that
challenge repressive social systems that regalate be
leevior, Naney Grossanan's series of beads, evoke leatber
sdo-masochistic (S, M) culbtuee s set the tone foe this
pase of proawl deviancy. Artists lie Hobert Mappletho
rpe and Tee Carinme went far beaved coming oart of the
closet 1o frnkdy explore sexual content; they beazenly
refused bourgenis standanls of decency und pashed

the limits of ahsoenity laws, In the art of Hooey Lee
Cottrell, Michela Griffo, Mapplethorpe, aml Catherine

Opie amoes others, |1fe and art menge, 20 the pase

of cuthaw takes on a whake new set of meanings when

wrtists spprosd thelr subjects is insiders

The Uses of the Erotic

Audre Lorde asserted the erotic as a powerful source
of female enenzy that can fuel personal growth and
creative collabarations. The erotic s a part of our
sexunlity, but It's also a vital source for our politics
and how we mosve Hsrough [fe with passion and
canviction: “There is, for me, no difference betwven

writhng a good poem il moving into the sunligh

against the body of 0 woman | love™ The emtic is

an internal power as well ss something that happens

hetwyen wonen, We see this insplred partership di
rectly in a sketchbook tited Jaurmey Stanes that Lorde
msacke with the painter Mikdred Thompson, which pairs

Lowde’s bove poems with drawings of female nudes

Harmany Hammond's Dao (Fig 3), isatobwioush
figurative, yet its lndder-shaped forms align with
Londe's motion of spiritual transcendence. Certaindy,

the tactility and sensuousness of her materials allon

for all kinds of erotie Imaginings. Likewtse, Joan
Suyder’s e

“a pabette of femabe pain, anger, and needs”

art Chievokees what the artist calls
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I Stonewall exborted liberation sl the bmps

to come ol i

Jrneration wis

y suspleious of the sestems of knowhdg

that construct identitv ¢

tegories, Unginally a slur for
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as an umbrella term to res
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AIDS and Activism

Teen vears alley St mewall, the AIDS epidemis
challenged the LGBETQ conumunity b Iiteralty fzht

for tyedr Tives. A ran bary

hocatives like ¢

tists coll
NAMES Project created some

Getyeral 1dea nnd the
at raising

nd demanding government action. The

if the campaigns that were most effec

spizit of coalition | ailding and profest sl was oo itral

ta the Stonewall movement became 3 e wlel for this
e for equatity and social justice The gokl

il galez-Torress

e sty

rectly reference the legacy

i llbsoardd ( neatledd In th

of Stonewnl | amidst the ALDS crists. Ann Meredith

fifferent image of hands w

dann Women'’s Support Growg; these

f kindness and solidarity

wre the hands o

of suffering (Fig, 5)

We're Here
[ the late 1980% at any LGETQ man hoALDS

artest, o pexde p rade. vou would invariably hear the

chant W "re bere! We'ne gues o Getased to it This

anapologetie demand for acoeplande wis anc dill =

stional. The works in this finad sectinn o lare the

nee .'f&'p'\"!-n,l'l everywherea wl assert the

» Ashton Harriss attar

idity of thedr existence, In
like teiptyehy, Americas, IS i wsible b untan

Ivis heroes from the stars and strij

'q'x_n”c £FINY A Visaan
iEcolor axd

s queens dre the wodern keons, In this new workl

af the United States where queer g e

actations hased on gender and race no loegies
should apply, Written below the photograph Carla by
aura Aguilar are the Wi ks “1 used to woery about
heiny different. Now | reallze my ditferences

re v shrenaths” [n all of Aguailar’s w i inchuding
her later self- portraits, there is a sIrong sems that it
want inn. 11 1e now on their awn terms,

queer ‘b.‘.‘-:-_
I consldering i antit o « o Stonevall
m consldering thve contituing relevance of SO

om our poditics tocay and os our visions for the lature

Heather Love writes;
Mhe origin stoey of g liheration describes
W on ome particular night an undergroend

e bar

‘..I
har turned into tse frontlines of o Strugs

freedom und clvil rights. Early work in kesbian
he legacy of

vl ay studies wars markes

Stonewadl, . ... The emergent field’s powerful o
oian-sm, affirmation of ga identity, and hope fos
the future resonated with the seemingiy magxal
pomer of this pew menement o lransmuie shame
- to visibility, social exchasion

into pricke, secre
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Anna Conlan ts an et histordan whese reseanch cel
cuesce feminist cultural history s pahlishe] in Ferminist
Theary Jutrmal and serer; Sexuulily o Museams:
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