DISPATCH

ON VIEW

REINTERPRETING
REPRESEN TATIONS

Artist Ruby Sky Stiler previews her latest Miami exhibicion, Blue Studio. BY CLAIRE BREUKEL

rris Iiuh_x. 51&_\' Stiler i]'llh:-.'r;k_x'.-;t'i]rr.L'ﬂml

uses contemporary materials to

reinterpret an age-old subject—the
f-I:L;lI.I:II ive nude. Her hl}'li}trd subjeces and
geometric compositions recall cubism; however,
Sriler -.i-.'p;utn from conventional gi.'ndvt
archetypes by redebining how her subjects are
i.il.'}‘*ii.‘l ed and viewed. Sriler has lived in E‘.rmrkl_\ n
for two decades and complered her master’s
degree ar Yale School of Art in 2006. With
numerous international exhibitions, Seiler's
areworks grace the collections of che Frances
Young Tang 'Il':i-.'llin;:; Museum in Sararoga
Springs, N.Y; the RISD Museum in Providence,
R.1.: and MoMA New York, among others. From
March 9 ro April 22, her latest explorations of
the female form and facher higure are on view in
Ble Studio, an exhibition of 12 new works at Nina
Johnson gallery. Here, Miami Magazine
talks to Stiler abourt her

ideas and 1ll'lhl'lli'[':l|.il!ﬂr;.

Whal inspires you Lo
rethink representations

of the female form?

| learn l'-.a -.{un.i} ing the art of
the past. Women have been
the object of representation
from the tirst terr ilillx'
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exist rogether. | often explore and
update established archetypes,

for example the historical trope

of the mirror portrait, a common
self-aggrandizing gesture for a male
painter, used to di 5}1]:1_\,' prestige.

In my recent work, | placed the
woman i]gun‘, often the object, in
that empowered position as in the
composition of ‘Blue Artist in my

upcoming exhibition.
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Below: Ruby Sky Stiler, "Father with Children, and Car™ (zo23). Opposite page,
from left: Huh_‘r Hh}' Stiler. "Blue Artist™ (2023): H.uh_'r ﬁlr._\.' Stiler in her studio.
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Your 2018 exhibition Fathers

al Nicelle Beauchene Gallery
explored fatherhood. Where
did this interest stem from?

It feels imporrant, ;1ﬁi1i1:|llun-.:| and
honest to introduce fresh depictions
of masculinity. The subject of
fatherhood is also incorporated into
my new work such as ‘Family wich
Cat and ‘Father holding Child." The
scarciry of art historical th‘piu.‘[in:‘u;
of men Llih}‘ll.'l._". Ing intimacy or
being detined by their relationship
to their children contrases shan pil‘-.
with the abundant impressions of

mother and child.

The reference Lo blue is
signilicant in art history. What
does il mean Lo you?

The ritle *Blue Srudio’ mi::,hl refer
ro Martisse’s iconic painting ‘Red
Studio’ and how the arcist would
use monochromaric composition
and suftuse his painings with
evidence of his life. That integrarion
of lite and work resonares tor me!
[t also updares the modernist
convention of the ‘Blue Nude' ‘hla
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Above: Ruby Sky Stiler, “Father httlﬂing Child™ (z023)

Do vou relate to feminism?

Yes, of course! My practice traces and
repositions the complex histories,
omissions and manifestations of

the i]gur;uiw female nude within a
new frame. I'm interested in placing
women as the subject UT-I‘I:H'I!I Ings
and sculprures, as well as the creators.
| find the (too many) representations
of ‘motherhood’ to be oppressive, and
| try o u.'uni}‘liir;m' thar lﬁ_\. il‘.u.'hldill:q

alrernative views. o



