year0ld say that she 100 is drawn 30 the
e~e 10 the destrection Oppenhcim's

theatrics sugnest are the result of all art.
Usgoversable focces are indeed at large if
they Gan scal the Sestiny of 2 yousg chid.
Ontnbmmﬁukmwm
dishelief = his

merpe, cauding a peickl and p of wind Thin quality con-
ing heat. tinwed to et them apart from Mirssalive
In the same exhibil aon h aed ity sl h, while an idk
like an 1 d L beld his woek in real “time,
alw showed 3 large, free standisg picce,  space, and light."" His latest take
an antiqos oak cabinet placed im the ocnter  these developemcats cven further, Texture
of the room. Its drawers were partly open  is mech Beavier, almost shaggy, with
and contained, like exhitits is an archeo-  glints of Nghicr blaes, reds. yeSows amd
logical ssuscum, half-hiddes bits of what Wﬁomwm inant
look Bke anchest buskets and pot shards  Jdark bloe. | sectionsngs of the sur.
(hough Hammond acteally mads them). face imes make clear rofl w
The top of the chest daplayed more clay- ind. o of the
like objexcts, impristed with rope amd  tr hick shapod canvaser jute out
tring. X, from the wall like the comer of a
Typewritten notes ¢ in fore perspective. Yet the light
on were the fest maken of baskets and i palntings iy sill 2y imsanent, 3¢
pollery acoompanied the display: in sddl-  present in the material, as has

§

ances, yet he il draws on them with
mw«»mm o aboet ar-
tistic individuality. the art andience amd
the future of both. —Phyilis Derfuer

FRobert Swain a2 Sussn Caldwell

tika, nkwsmwmﬂn«m»‘
post-War

ity of comaln m In 1974 be
said that in 2l his paintings e past i
fost, and yet in an odd \nyii&\.b
cause something is caught. But what
Mnmmmhhwﬂnubww‘
its actwality. It's almost ke titne Ban been
wbpctied

g for this
0 ; d‘ i

o The object Bocomes 3 meditation on
y

color was contracted into serpenting.
cously pastel forms on ovalshaped cane
vawey. In 1974, collaged strips

i presence.
mmmmmunmww
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fi nto radiant. crystalline
g, Mhtnlhh:iolm non-
referential color rather thae topology.
Swmn’s light seems not 1o from col-
oced surfaces, but Lo emanate from some
ahsolare. As in Tranwccendentalivm, spirit
suffused mlUnhnchetl_M
ter.

The source of this mctaphysical ¢fcct
= Swain's painting is a clear, quantifable
system that strectures bin ooloc. A grid di-
vides sqaare canvases (invanably ciher 7
by 7 or 9 by 9 feet) into one-{oot squarcs,
Each sguare is painted a solid color, The

left one is always white, Suada’s “probe
fem.”” then, i 1o choose the calors of the
remainieg two comners and 10 establish
Mm’mmﬂmﬂm
acy, not just
ln-mrmmmﬂmfmobt
w0 - Thass, for cxample, in Untitled
No. 907, Swan must get from white to

be must courdinate these coloe rumm with
all the other chainy of colored squares
-nh-hkhlheymlum;ﬂ:r
m.mm.-m\m m
spectium  as The slight ir
rogularitics that rewlt hom Swain's :ys-
fem add Lo the surpeise and bafllement of

o ridges along
the grid Bocs (cither horizontally or verti
cally). Bach isdividual squaze seemt 1o
ballow o become concave, and its

Rk walioped ‘Ili\h'brlo:illuind

cooler and warmer colors and of comple-



Top right Feoan Swan
Unstled No. 901, 1975

9 %oct sauate. & Susan
Caldwes! Top far right
RIph HuToiroy, Unted
Ao 41975, Aoy on
carvas, B0 by &Sy By
nches. 3 Jotn Webed
Right Susan Lonos: Reg
Tudp, 9975 ol on

S, 16 Ly 10 nches

a1 Amats Space. Par
gt Harmony Hammond
KySros Som. 1975, of
27 wix 0n Ciras, 24 by
M incros 3t Lavagra

mentarses further complicate this Musion
of value change by adding an ilsion of
change in hue. Swaim also plays with the
ilgsion of transparency, o that aay
square o¢ group of squares can appcar 10
be transparent and to overlap or underlie
any others. Thes, in addition to their ini-
il flat reading, hese paistings can also be
read as if they open into layer upca layer
of cheomatic depth Bke a hall of mirrors.
Pure color semalions ring seemingly
infinste changes in pattera. Al Ome instant
one meght sec an armasgement of stacked
squaces, then & chain of diamonds, then
Interfocking zig zags and finally a rectilin-
ear spiral, The viewer i always chasing 8-
lusions—you can't see two slusions &
oace. It is our own perceptual participa-
tiom that gives the works thelr mystery.
And if we allow our eye and mind to be ab-
sorbed into the structure and effects of
<olor, our feckings, 100, will be caught in
the magk of light wtayden Herrera

Susan Loltes at Artists Space

Susan Leites” paintings are realistic in an
allover mode, Her subjoct is always fow-
ers, though Ber modium varies—od on
canvas, odl on paper, watercolor oo paper,
paper cutouts. In Daklias, an oil painting,

the flowers crowd in high-keyed profusion
up 10 the surface and the odges of the can-
i, Each blossom covers so much area iy
complete form tends a2 first to be edative
The cye is presented with a spectacle of
sbocr floweriness in which the speead of
petals and the reach of leaves and stems
show an energy not 10 be coatained by the
decorum of any arangement. No hint of a
vase ever appean, though Leitey' vervion
of allover pantieg remakes the particular.
ly decorous realism of such 19th-century
American flower painters &s Severin Roes.
en aad his 1 Tth<entury Dutch models, De
Heem, Hoda and so many others.

These earlier Mower painters are re«
<alled especially by the crivp, satiny tex-
teres Lestes budds up from layers of
thinned odl paint. She keeps her work in
e peetent with her high-keyed paletie
sad the size of her canvases. Dahlies
measures 3 Bt over 6 foet hagh and 5 tat
under 6 [eet wide. Fuchsias and Fink Pols-
setlias are sightly smaller, For allover
puintings, these are medum-sized; for
fower paintings, they're immense, Roes-
en and his stylatic ancestors used odl paist
10 imgart a glisteming, occasionally metal-
B clasity to the form and color of blow-
somts held 10 life size or smaller. Suddenly

brought inmo imense closewp, Leites”
flowcrs give her the chance o treat their
quact jostling at the wale of ladwape,
whttle od paint itself becomes kess the me-
divm of an sdcalized botany than a meaas
o expand the gease’s beaght and shiny sus-
faces ull they evoke vast passages of
light—at the swale of landicipe, onde
more. Yet the ideatity of particular flow.
ers—individual members of recognizablc
Apeien—is never lost. Not Socs mn approe
priate scalic ship away. One never has the
wenve of ooking M unnatueally large ob-
jects Noating in chasems. Suggestions of
bndscapes are parsdoxically compatible
with images of very small inhabitants of
hindwapo—flowors—thanks 10 the way
Leites has freod the actoal size of ber
painted forms from the size of their refer.
cnly,

Among the smaller works in the show,
the paper cutouts have a special interest
because their overlappeng clemonts ase
miniatures of the lange ol paiatings’ main
imagery. Allover passting o traditiosally

selves join abstraction and representation
Her <rocial decition was 10 bring her im-

WAV T Ne?
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