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Ho compléted such vertiginous,
upright pictures as “Pandora’s Box®
and ‘Prometheus Bound' {pletured)
inthe mid ' 708 while living between
Losneion and Naw Yok, whene he
cama Into contact with Amerdcan
artists such as Barnett Newman

A graduate of the Royal College of and, later, Larry Poons. Far from

Art alongside David Heekney in derivative, though, Bowling
1962, British Guyana-bodm antist :.mrf:mw:hwi:m m:iln:.rmr
Frank Bowling hasn't enjoyed the kaleidoscopic ficods of paint and

same lovel of recognltion as same
of his peers, But In 2005, he was
namied the Arst aver black Royal
Agademician (itself a damning
indictment of persisting
hisrarchies) and is finally the
subject of some decent solo shows
hare, including a big room at Tate
Britain. ls this renewed interest in

S0 conjure up evocative words ke
cascading, oozing, swiring and
coagulating - all of which still fall
short of capturing what the works
actually look like. This feels like
real art, the Kind you have to see in
the lhesh and up close,

The works at Hales are all
recent, the paint so thickly applied

Bowling an overzealous attempt to that it has wd
cormect the injustices of art cl:lh:. lnrkmhumw uﬂ;m
history? s it just another case of debris in pools of gathered

tha art world turning its whimsical material. The drips, drabs and

fancy to an overeoked brushstrokes consume the entine
septuagenarian with an intriguing canvas, resulting In o more
lite story? Or. Is Bowling's palished composition but one In
abstraction really worth the which the physical presence of the
loaking h::k‘l' artist, and his actions, are
Bowling's overriding concems diminished in comparison to the
have always been colowr and glacial, dripping simplicity of the
materials. At Tate, the display sarler poured paintings. Bowling
conslats of his poured works in is one of a lost generation of black

which the artist tips scrylic directly
on toa palnted canvas - a process
he's tantallsingly called “wet into
wiit’ = bfore titing the surface to
guide the paint as it run downwarnds.

British artists but what thesa two
shows prove Is that he's an
undeniable master of his medium
and that he hasn't lost it yet,
Charlotte BonharmCaner




