work in progress

FAMILY MATTERS

HER CONCEPTUAL PERFORMANCES HAVE
TAUGHT US MUCH ABOUT THE NATURE OF
RAGE AND SEX. BUT ON THE SET OF THIS
SHOOT. LORRAINE 'GRADY LEARNED A LITTLE
ABOUT HERSELF

Whan | maved to my new space, | felt unnapoctedly blossod
With onc wall of wi oiher of mirors, and a third of cab
accurnulale STUFF. When lason
cam to pholograph, o imagn by on b remasning wall

naks, thare'd ba Ao i

a framed group of sarly 20™-century photos of my mathor and
ounts. They'd bean used in a 1990 pioce, The Sirange Tax: From
Advica fo Jamaica fo Bosion in 200 Years. Maw. thay watched
evar my bank of laptops, monitors, and exemal deves. Kesping
ma aireight. Reminding me whao | was. Bul of course, Jason
notced something | no longes saw: all four slegantly drossed
woman had assumesd ihe portrail stance of iher Bime. Face froat
direatly addesasing the camenn, body turned slightly, ons hand
rewting on a prece of fumiture, When | anensd the viewing area
he'd arranged a group of old family pssces. *Tham's somathing
migsing,” | nasd. It was tho prop brom Rivers, Fiesd Drafl, a 1082
Contral Park performance, which had beon the crude profotype
of thas lader pholomoniags, The Fir-Palm, & batamcal concat for
my Weat Indian-New England background, Lorraine O Grady
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