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The publication of Laura Mulvey's saminal essay “Visual Pleasura and — e
Marretive Cinema® launched innumarabie theoratical discussions and i

arfistic interrogations with its assertion that female charactars in films of
the 1950% and 'G0s axist primarily for the scopophilic enjoyment of mals
viewers, In particular, Mary Ann Doane's "Flim and the Masquerade:
Theorizing the Female Spectator” posited that the reaction of femals
viewsrs to such cultural arifacts is typically aither masochistic or
narcissislic due lo the acl of seff-identification. Although It saems

piausibla that the ansuing scholarship has exhausted the gaze asa \iaw of "Tha Femals Gars:
theorelical device, this exhibition offers a comprehensive exploration of  Womun Leakat Woman, * 2009
its lass considared use! the way It functions between woman, Given the  [Frm lefl Jane Seismel Fi-Fioge
heavily misogynist ovartones implicit to the gaze posited by such S571! Louiae Sourgeos, Coupls
discourss, the Imagas in this survey damanstrate transformation and 2004; Lisa Yuskavage, Heart
subversion, and sach contribules to an understanding not only of the el b ekt ]
female gaze as concept but additionally of major themes in art histary 1% 5= Seaulil Arist st 59

and faminism from the past century.

Julia Margaret Cameron's vintage photograph May Prinsep (Head of St
John), 1868, for instance, might initially seem connects:d 1o Lisa
Yuskavage's Hearf, 1896-97, only in that both depict women. The first
image i= a portrail of 8 young femaie relative of the ariist whosa direct
gara meals thal of the viewer while har hair flows loosaly in a gesture
that would have been considered suggestive al the tima. Tha lattaer
offers a bright pink background and a curvacecus, nude woman facing
the viewsr while she masturbates on her knees, Togather, the works
avike a gansa of continuity in the evolution of cultural attitudes towarnd
gendar and sexuality in thelr partrayal of sensuality without
objactification. Although Yuskavage's painting doubtlessly lacks the
subtiety of Camaron's earller picturs, each pigce aschews the male gaze
through an implicit sansa of smpathy with woman,

— Britany Safsbury

347 WEST 25 STREET NEW YORK MY (0001 TEL 212 242 7727
FAX 212 342 7737 GALLERY@CHEIMREAD.COM



