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ARTS & ENTERTAINMENT

Maybe Not the First Postmodernists, but Who's Counting?

By RENIAMIN GENOCCHID

MEw BRiMawps
(1 0% Amencan Women Anisis
Invonted Postmoderniam: |87
175" I8 & serugubously usaem
o] nal sosmewhal misbesding:
15 titled exhildtion et the Mason Cross
Schood al the Aris Galleries wl Ralgers Uni
versity in New, Rrunswick. For no moier
how descrving of anenion e many pio-
nenrig 1970’8 Amencan wmen artiste gre,
It I8 RIrSICHIng the truth 1o say el they
werg the inveniors of postmndemism, Let
me explain
Podtmmenierminim, a8 far o8 | G awarne,
apd a5 | confirmed by o little research, e
lers generally o 3 wide-ranging st of W-
* ternational culturad developments (crossing
literatwre, phidosophy, o, sociology and o
cluvirctire ) odven charnoteriaed 42 springing
fromi, or | resction o, modernism. Thiese
developmends wore Tt |mEed togethser in
France m the 1880s after which the ferm
goined wider ivactin
In rd, pastmodernism in froguontly ased
i refer iowty lsne developroents assoe uisi
with the ane of frany, parody, collage and
pastiche. In pursail of this, Artsts rejpected
rigd genre boundories and troditional divi-
flons Berween w and high arn forms, aml
vinbirmimd popular medi and muieruids.
Suire onough, Amarican wamen artisis of
thar 1B70°E were al the ferelroal of thess
tivilies, @8 e 1hree doden works diligently
msemibled by the curstors, Judith K. Brod-
shy afid Ferre Olin, amply serve 1o show
Bt thewe ariists didn’t inveni these activi-
Hes. Precodeits for ts kKind af girtwoark b
chide e poneering slors of Robsr

aty W Ul by

Ramischeiiberg and Jasper Johm in the
18, the wark of Pop arlists o F el mnall,
Aamerica and Goemany m the VB0, and
even parly coiceptival ai the workd ovor
Putting aside thess tediods historcal
guilificatians, this is nonetheless an im-
portainl exhibition, stocked with artises mnd
grerminal artworks Trom s period tha ey
mighl to be befiar known, (To this end, ot
beaml, the curators hove dome s all a tre
imenidous service ) 1t i8 akss timely, camiple-
mrnting severnl upooming national exhibi-
tinnd and sympoRia surveying the women's
mweiment and American womom's ari

Eleanor Antin video *The King” (sbow
leftd, May Stevens’s painting “Top Man™
(beht) andd Careler Schisemann’s video
“Lip to and Including Her Limiia™
{above) are included in an exhibition of
work by postmode s women artints,

Fiminist artists il comiribute new ol
originad jdess W the early postmodern
inversent; for cxunple by introducing new
wiys of loaking at the female body ond the
mude. Several wirks e bear this oul, such
A8 & pair of Joan Semrmel pamtings lom
LETA, on ihe far wall of D main entiry room
Puth paintimgs are self-porteaiis of o kiml
the artist padnling her nade hody from an
angle that disrupts the traditionnl voyeuris-
tic gnre. They ure very coniemporary-ook-
g

Performance artisis also made dmologs-
cal strides in thin area. Carcdes Schnee-
mann was one of them, represested here by
n bizarre 1075 video tcked U o e Db d
Ing Hor Limiis," Mol for e Giint hearied. it

shows @ young M Schoeemann, node,
awinging hack and forth in n hamess while
drawing on a wall Laber, &he dipa her hair in
ekt wnd then flings io mgainst the wall
Early feminist arijsts also incorporaied
Imte high mrt the decorstive materials and
crall technigues often associated with wom-
en, such as necdlework, pottery and primt-
making Exnmples of this in the axhibiton
inchude June Wayne's early mmd remarkabie
tapestries, Faith Hinggold's quilt-sovie
ihangkns [(Tibetan sk poinring with em-
rwidery) and Harmany Hommond*s faux
relics of Amvwerican Indlan wonsen's work
Women artists of the 1070 alse pas
neered communily acoess o wnd public par
vlcipation in the arts, In Los Angebes in 1870,
Jisdith Bacn began working with gang mem-
hers 10 paint murals on hallding walls ns
ciliural markers. The exhibitlon curators
colldn’l ged one of her murals, obviously, so
they mmstnlled o painiing that the artisi
made of a mural crew member, o 17-year-
wid high schonl boy, who was kilked o gang
vinlence while working on n mural project
Then there is the mare obviously paolitical
materinl, ke o palr of peintings from Moy
Stovens's “Hig Duddy" sories that carica-

Wherarass Ay hmmrmis

ture sell-imporiamt male sthoriarian so
chal mned paliticil Ngures wrappod in Usiie
Sates flags. Or Martha Bouler's nowelas
sic Temimnl vidben, “Somaiics al the Ko
en™ [ 1075), in which she plays a deranged
hisesew e preparing o moal Mostly, hisy
er, she wields knrves and bashes soucepans

There are other greal, if lesser-cmown,
early video works here as well, including

The Kimg™ (1971), b Eleanor Antin, in
which she dres=es up like o French king; or
o Martha Willm vides, o which she di-
forms fuer fmce by misusing makoap Boik
s erh o WiEle ©arme now, bt 1ke much ol Ehe
arvwurk here, they were radecal lor thedr
thmi

This show calls insaslanid af eation 16 the
vitality and impartancs of (hal meemen

L]

"How American Women Ariss nvenied
Postmederniem - 19701975, Mason Groas
School af the Ars Gallersed, Rulgers Limi
verdily, Civic Square, B3 Livingsion Avesue
New Brumswick, through Jan. 17, Infarma
tion: (T31) &I 2212, extonsion B34, or on the
Web &l www masongriss rulgers sdo press
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