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TALL STORY: This work s among the soft sculp-
tures and tankas :I Falth Ringgold on display In a
mnjor exhibilion of American feminlsl arl, "How
American Women Artists Invented Postimodermism,
18T0-1076," which will be on view Ihrough Friday,
January 27, 2006, al the Mason Gross Galeries al
Civic Sguare in Mew Brunswick. The galleries are
open Monday through Friday, rom 10 aam. bo 4
p.m., and by appointmant.

ART REVIEW

Wﬁmeu Artists:

H

that semms to demand ot least an “Oh
yenh™ ar “Prove iil" from viewers of the
exhibit ot the Mison Gross Galleries in New

ow  American Women Arilsts
Invented Postmodernism, 1970-

Brunswick thivugh  Friday, Janu 27,
2006, Such a rife aleo 3 I rI“I'?‘lrnl the
works should be approach according 1o

the terms st forth, For me, the problemaric
:\u:ml i “imvenied,” How about “ignited” or

mtgl:lpd.’ of something closer 1o =il
blazing.” the adjective wsed in the poess
release? Fhe ken that women artists some-
how got together amd invenied postmodesn-
lem calls 1o mind Jelly | Morion's
nelariows declaration that on such and such
a day In 1902 he “wenivd” Jazz,

My ooy issue with n show where the tide
states an oplnbon a8 i 0 were (act bs that (I
might get butwaen me and the ari. As a
result, myy instinet is fo Ignore the “lsms”
and the accompanying Infosmation and loak
at the ant as st rather than as a collection of
evidence arramged to validate the title slaie.
menl. It's a e I'd prefer not lo enter,
especinlly since my lon of il devel-
opment of postmodernism Is limited.

| should say at the outset that no one who
comes 1o the Masan Gross Gallerles Is going
to be bored, The exhibil has been imaging-
tvirly organized by Judiih Brodsky lm?:n-
curator Ferrls Olin, who sees the event more
a5 a “celebration” of women arfisis than as
o ‘testimonial o the wvenicrs of a move-
i,

As hard as 1 tled 10 avold ihinking of the
art as evidence, however, there was no way
to tune oul the background audio from Mar-
thn Rosler's performance video, Semiotics

the Kitehen, in which she timluy-s and
ifbes various mundone kitchen uensils
while speaking in a desultory monsdone, The
efficet is Ut of belng followed around by the
valce of a seduted Martha Stewart intoning
an ki of hunctional domestic trivia,

inc!udisﬂ i hamburger press, icw plck, and
. Il you happen to be a postmodem
usehusband, vou may think = there,

done that” untll vou glance al the vides,
notice the daie (1975), and cbserve that
Rosler's way of demonsirating the funcilon
of the loe-plck s 10 make a wespon of i,
stabsbing the cuiting board as if it were nti-
mately connecled to whoever confined har
10 this cullmary prison.

The voice of fauinlsm also lollows
nround the adjsinkmg room as Martha Wilson
uses varkous makeup techmdgues (o form and
deform her own face i Deformation,
another  video pedormance from 1975,
Again, s as i the text inherent in e

enchibit’s fithe Is echoing in your sars as yon
stand In frant of like Falth s
charmingly giraflish ‘lle-size soli sculpiure,

Wift Chaniberloin, or Syivia Slelgh's not so
charming painting of a male mude lounging

1975° & a tide with atitsde, one b

YOI senms 1o have landed

Mason Gross Galleries

Up To, Including, and Exceeding Their Limits

I o centeriobd pose. It's a9 i I'm bel ol
derd tor el thee ployful diepsiction of a“ﬂ:h-.:-
all superstar as o leminisi crithque of male
posier, aml then o state the obwous abwost
thit sex objert robe reversal in the other work,

What 1t comes down o Is the differince
botween arl as a text, or the lustration of a
test, and art 2y arl. The prmary valoe of
Sleigh's mabe male i+ as o Llext, Whim you see
i, you think “Oh, rdght, 1€'s o feminist art
show,” When you sée Joan Semmels off on
canvas of two
nude bodies

The Living Text

Carolee Schneemann comes closer (han
inyone else o bringing the message of the
ehow to [ie. She puts her body on the line,
Ierally, Both object and artist, she's a sell-
partrait in progress. Te the defenders of
pesthetic decorum she's abmest as nomn-
ous as Robert Mapplethorpe. In the mid-
1970s when she was giving the perior.
mances shown here on lilm, she must have
embodiad the theeat represented by Wom-
en's Lib: liberntion in action, the naked
artst  aphsoing
n a hamiss,

strefched oul
I, male
female. lorge as
lite (Antonio
mnd I}, you don't
think about a
text, nstead of a
cyiieal response
te the well-

knewn male
chauvinkl  ste-
reo popular-
b thes aga
magazines
LR
I, strik-
ng ’
r{ whiere he
Cbrktcy wnd
n
of the colors

hnnﬂ:huh_ bl
‘es into b thidd VICTORY OF GENTLENESS
dimenslon  and Betye Saar's mixed media

give the plece
mm It

as
implicily  chal- give up her seat on a

e the same sbe-

curated by Judith Brodsky and Ferris Oli
of female "How American Women Artists Invente

crayon In hand,
turning and
tdsting on ler
oam vershon of
a high-wire,

nast, eotlc
ancer, lasnon
sculpture, hyp-
nolist, [anta-
slst, [Mmmsloer
and edivor all in
one, H makes
some  kind  of
sense that (o
sae har vou
hawie 1o siray
from the show
proper. You
might miss her
altogether or
mistake the
entrance 1o her
personal  the-
atre- lor the
door of & closer
[ROSA PARKS): (vou have 1o
assemblage is inpass a [lre

“-!Fl window box against a sheet music back- extingulsher
specia ﬁ:unﬂ ("Alabama Lulaby”"), haunted by the ond
e of the late Aosa Parks, who refused to

& slorage
room o get
there). You'll
know you're
there whaen von
see the sign

Montgomery bus. Co-

Postmodernism, 1370-1975" will be on dis- oy 0ine yau

Another exam- Py at the Mason Gross Galleries in New

that the wideo

ple ol test con Brunswick through Friday, January 27, 2006. in the nexl

wrding with an
I8 In the same room where yoo have Joan
Sugder's two ol in no way explicitly or

evedn lmplicilly “lemake™ ofls on the wall o
vour lelt fncing a gﬂuw;bmlm mess that

splat in the mididle of
the floor; o fact, s o bronze by Lynda
Henglis that, according to the
mentary, “lreaks with the phallic monmen-

tality” of stulphure. This rationale for Hs pres-  Hlce,

¢nce Inevitably stresses the “tlsm” and “ls”
element of the show. And when you look up
from this congealed puddie of matter, there's
the television monlior with Martha Rosber
demonstrating the funcilon of a juicer as il
she were wringing someane's neck,

room  contiing
“ewplicit senunl magery.”

Go ihrough the door and you lind vour-
il i n dark voom waiching a film
Schiwemann put fogether from hall »
daren dilferent performances, Unlike firte-
rior Scroll—The Cape, the expliclt video
ihe ljgl'l wams you about, Up fo and
Including Her Limits is muted and drean-
the woman's body a5
sculpts B movements into a slow-motlon
dive through o solidocus haze of vamying
shades of siolet and blue against a back-
ground soundirack of seemingly mandom
noiees that seem both omiees or mwn-
dane: a babw crylng, chalns or ropes

croithing, perhaps the sound of the rope sus-
talming the haumess she's performing . At
first | thought she was pladng out the con-
cept of a waman in chains bravely creating,
miarking the walts of her prison the way a
rri:-um:r might mark the days o be served.
‘erhaps. the enchalned aspect af the himage
Is mant 1o sugnest the limits she claes in her
tibe. While Interdor Scroll is no Tor tha
soueasnisll or prodish, U fo emd Fncluding
Her Limits shoasdd not e missed,

dune Wavne's Tapestries

That Carolee Sclmeemann is an bnovalor
goes withiout saying, The same can b skl
of Jdune Waene, whose career hoth nour-
ishanl aml was nourished by the Teminist
movemend, which she aclually anticipated
I the 19605 her Tamarind Lithography
Warkshop becarne e of the most impor-
tant focal points of & geneal revival of pring-
making in the United States, When you sew
her two mpestries, however, you don't think
about texis ar postmodermism or novation
or even imvention, You don’t think, persod:
vou feel. Although | know what Wavne
menns when she says that we should =pead™
mnpesiries and “eat” art, these two works
offer more than elther of those terms sug-
gests; whether you consume them or com-
preheml them, they are magnificerd. Col
Noir and Onde en Folie were both woven in
1972 a1 the Atelier de Saint Cyr, While (he
iapestries far exceed thelr role as illustra-
tions ol the exhibit’s thome, they can also be
lﬂlilrmhind as signilicant examples of ihe
iden of woman's work and the weaving asso-
clated with the domestic arls through 1he
ages. June Wayne bas described the (hread
a5 “a basic element akin to the musical note
- 8 module ol construction and a marker
for the passing.” In Cal Noir the thread
leaeks Into a Tascinating landscape framed in
red, with a depths of vellow and gold like
pocket canyons belew & blue hortzon, above
it a formation that you might imagine o be
ius I didy an abstraction of birds in Hight; in
acl I's the genelic code, the suliect,
gssence, and signatiare of the work. For this
artlst, the text both comgrebends and tran-
scends govader, and the wltimate message Is

art.
H Invenied Fostmodernism, 1970-
1975" s the in al exhibiths i

i natbonddde serdes, “Indefihle Marks' Fram-
ing Art and Feminism,” The series of exhibi-
Uons amd events, conlinulmg through 2008,
will celebrate the siature and ncreasod wvisi-
hility of art by women in America.

The Mason Grods Galleries are located at
Civlg are, 33 Livingston  Ave., New
Brunswick, in Rutgess' Mason Gross School
ol the Aris, The galleries are open Mondw
through Friday, from 10 am. o 4 pom, and

by appalntiment,
—Stuart Mitchner

ow American Women Artists




