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Postmodern women
come to Rutgers

By LAURIE GRANIERI
STAFF WRITER

§ Y want o accentunte my
double chin.”

Forget dung Madon-
nas and S&M pholos; & woman
emphasizing her double chin
is radical.

The new exhibit ot Ruigers
University's Magon Gross Gal-
leries features Martha Wil-
son'e video performances from
the early “70s, inciuding the
aforementioned “Deforms
fiop.”

It ie & shock to the mani-
cured, waned and plucked sys-
temn to see Wilson refuse to put
of & pretty face.

“I'm gning 6 show my teeth,
which I'm also &
about,” sha anpounces calmly,
almost el ie bares
her ol £ maiter-oi-
factly; “That's pretty ugh.”

1970-1955" features video per-

formance, tapestry, installs-
tion, sculpture, collage and
painting by g variety of arnists,
ineluding stuch seminal Agures
as June Wayme, Judy Chicage,
Caroles Schnesman, Joan
snyder and Faith Ringgeid

When confronting a show
that hinges on gender, me s
tempted to find the common
thread, to mine similarities in
theme, approach or subject
matter and to artificlally col-
lapse 22 wamen into a “move
ment." &5 if they were all in ca-
hoots around someans's
kitchen tabls, trying to figure
out how to overthrow the
white male art establishment.

But what émerges, upon
closer Inspection, 15 the sense
af freedom and movement the
works exhiblit — the boldnass,
aesthetically and philosophi-
cally, as wall as the idlosyn-
cratic nature of the work.
There is not ane holy Art
Voice spanking from the moun-
taintop, decreeing whal ls Art
and what & — shudder to
think — craft.

Ringgoid's “Slave Rapa” se-
ries of tapestries feature a va-
riety of fabrics and patterns,
some of which would adapt
quitn well as & set of curtrins,
infosing the “high" art tapes-
try with remnants of “womemn's
work": Mirkam 's
bright and bald “Big Ox" ab-
stract painting hews to a mini-
malist ansthetic.
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1t 5 an intimate scena on an
Eﬁ&lﬂ;ﬂ&lﬂﬂﬂ[lﬂﬂl
scapes and public artworks,
the outdoor world seenas the
*male" domain.

OFf course, this is essentinlly
a retrospective, an historical

look at a critical period. Again,
the danger of committing
works to the reslm of “his
tory™ isthat they are somehow
de-fanged, sacrificing their
hite for & place in the high-art
panthoon. But cocurator Fer
e Olin sava, “We're not loak-
ing nostaigically; we're cele-
brating.”

We are brought into the bed-
room, the kitchen (Martha
Rosler's mesmerizing “Semiot-
ics of the Kitchen” video par-
formance), the domestic
sphere weditionally perceived
as the woman's domain, We
are forced to rethink the art
ohlect

Viewers may not be sur-
prised. Personal-narrative vid-
sos? Installation? “High" art
obiets infused with snatches
of lanpuags and nonart mater|-
als? So what? We've sean 1t be-
fore — we're seeing it now, all
over the art waorkd.

Exactly, says co-curator Ju-
dith Brodsky: The use of deco-
ration, patiers: and nonart ma-
terials pre “new deas now

thic board"” by American
women artists in the early 70
Az Postmodernists, they
“broke apart the Modernist
tdeas of the early 20th century,
Instead of the white male ge-
nius, you have all these differ-
ent voloes that are equal on
the art soene.”

The word “feminism,” which
has oftan bewn reduced to
shorthand for n'umwﬂ:n -
phasize fholr big and
double chins, “is back "
bag;ncg ; undem-nTihh-

ing to 5
importance as & set
of ideas.”

*How American Wemen
Artists Invented Postmod-
erpism, 1970-1875, 16 a.m.
fo 4 p.m. woekdays, today
through Jan. 27, Masan
Gross Galleries at Civie



