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Much of the high-profile art of the
1990's has been about the body and

sexually more explicit work of young
artists like Mark Beard, Bill Costa
and Matthias Herrmann.

Every now and then, as in a 1835
watercolor by Alice Neel recording

ucts appear in Neil Winokur's photo-
graphic still life of tolletries, and in
Jetf Burton's casual, moody array of
Aqua Net cans on a shell. Joe Brain-
ard’s oil-oncanvas tableau of tooth-
brushes is complemented by two all-
white paintings by John Perreault
execuled in toothpaste. And tollet
paper is ubiquitous. Gerhard Richter
paints pictures of it; George Stoll
replicates rolls of it in sculptures;
Kako Ueda folds it into neckties, and
Carolee Schneemann, in a landmark
feminist work [rom 1872, soaks It
with her blood.
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istic potential, is addressed in an
amusing video by Chivas Clem and
Clauvde Wampler and in photos
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mortality creates, as he said, sculp-
ture for depositing waste. Mr. Koes-
tenbaum clearly knows his way
around this conceptual térrain and
takes the very 90's notion of abjec-
tion as an existential condition seri-
ously. But he also comes through
with a show of genuine offbeat
charm, and one that offers an answer
to the New Yorker's classic, even
mythic search for a clean and attrac-
tive public restroom. It's here.
HOLLAND COTTER



