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“Yoan Ee'mmal's forceful paintlng;s.
concentrate on both visual impact’
-~ and psychnlngliil‘ul ﬁe&é’a‘g’tﬁ"m 10
massive figurative” g?rkq”,in this
high-powered exhibif touch on
-aspects of her approach since 1977, a
decade after she began to show
regularly in' museums’and galleries
— initially in Spain, where she lived
during the 60's"In recent*years she
— = has‘divided her' time'between East
I 5 3 O amheqﬁW Hampton And Manhattan < -1

mﬁ;r tS«:mmel,_s ‘assertlve  and
occasionally *. it ;. CONfrontational
canvases' entice, ﬂew:s to. ponder
multiple meaningx Snme _ are
autobiographical, " they also
address bruad i'e:nlnist issues,
" Others * are’ trmsgarent overlays,
-guggesting” “thé* “transience’ of
relationships™ ‘between “Individuals
and el surpundings, ©". " |
/till, others .use .mannequins as
= surrogates ..for,; exploring - hunian
~situations. There i3 an edgy probing
Df impllgﬂrhr two. over-life-
sexamples. ;The warm-toned
~+*Galetea’ is- vibrant and-confident.
_Her head is raised and ' her
'ctrl.lt.sllmtztr.h\9;!.1;| well-manjr:u;ed hnnd
seems ¢a anything. An
: h.li.-".lnne?mla | byt thlz.lhrisht i
~red" lipstick “in ¥'Hot , i_.'_pi. which-
pose:a, the mannequin™with head |
. lowered and one hand missing.

I Ms. Semmel uses bodies as both
spvehicles for social commentary and
“-as—pliable expressive forms  for
. -bullding strong “perceptual,
sensations. Unusual + s+ {angles,
reminiscent of the quirky distnmnns
possible with a'camera, contribute to
. & number of the ‘dramatic effects.
Others hmre.an. up-close: cinematic
orlentation <y and wri; still v others:
incorporate , mlrrursJﬂl&l radically.
. o -alter the picture-space and.provide:
i thﬁﬁpeuﬂm.mShﬁpﬁ% “Wﬂﬂ in
D ratth: esmlishmaj ma) harmony
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“San prlayh".j:f]oau Semmel, is mcng’h:r wn .
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mystical :

Darkness" and “Red Spmad "
~geritFal” light'ﬁ:“iﬂ'glm"&ddmnnm
powsr to "Abeymne. dtEnl 2 el




