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Sculpture explores African-American experiences

By M]CI.IE.H. L POSEY

The renowned African Ameri-
can sculpior Mclvin Edwards re-
cently visited the Hood Musenm
where the first ever refraspective
of his work is on view. Edwards
has weon critical acclaim for
“Lynch Fragments,” a series of
small relief sculpiures made of
Sound objects such as chains, rail-
road spikes and bolis, which,
Jorged together, evoke the more
brinal aspects af African-Ameri-
con cxperiences.

The Dartmouth: Could you cx-
plain the impctus behind the cre-
ation of “Lynch Fragments™?
Edwards: It was a way ol having
a metaphorical identity for a body
of work. 1 didn't know when 1
made the first few picces that it
would turn out 1o be along serics ol
things. I realized that afier a few
vehicle pieces, though, that it was
something I might want to pursuc.
I still felt the need though for di-
recling the interests in Lhe work to
something serious.

The Dartmouth: What do you fecl
you are trying o express Lhrough
your work?

Edwards: I express lilc ... Iry 1o
be pHilosophical and think about it.
Yy L 1o think of life not just as

what happens o yoursell but as
how it relates 1o the world and your
people. Sometimes what 1 express
interests a lot of people and some-
times only a few, For example, 1
have in the past commemorated
picces wexpress solidanty with the
struggle of people in South Alnca,
The Dartmouth: Do you feel you
can express more through the “ah-
straciness” ol your work?
Edwards: I'm an artist, not a las-
torian., 1'm not just trying totcll a
story. I'm trying to cxplain these
words through my work, Absirac-
tion i% no more sttange than any-
thing clse you" ve encountered, The
specch of abstraction is dilferent.
Artists make art for all kinds of
reasons. People expect musicians
and pocts nol o be straightfor-
ward. People want losce where the
innovation and ingenuitly hie.
The Dartmouth: What made you
choose iron and steel as your me-
dium?

Edwards: You have 1o understand
that in the 20th century, more “stull™
is made out of steel than any other
material in the world — if you think
of “stulf™ and not art. In the develop-
ments of modemn art, it came right
along with the new developments of
the 20th century and 20th century
technologics.

The Dartmouth: You indicated

somrteny l.s Gallery, M Vork
‘Dancing In Nigeria' (1974-78) by sculplor Melvin Edwards is on display al the Hood Museum of Art.

previously that the “Lynch Frag-
menls” series changed your life —
how 507

Edwards: They happened right at

the bridge between painting and
sculpture. [ felt 1 had 1w make a
decision cither o conlinue as a
painteroremphasize sculpture. The

“Lynch Fragmenis™ really sct me
in motion. | had done something
that | recognized as unique in the
world ol sculpture,



