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Joan Semmel's l_'ec_c_m;_"painllng's cons
tinue her theme of secinga woman’s body
from & woman's point of view in both a
literal and a figurative way. She makes -
paintings ‘of herself, basing: them upon
photowﬁlls -she” has l(qhq; of herself.
Given' this method, thg peint of yiew is
dramatic ~  andi™: ‘logical: ©  Extrame.
fmshpncnimgnﬂlhe .
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The design shows Semmel's buckground.
in pbstruct expressionism, but: th ,.ima-f
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"™ Beyond the statement that a 'woman's
body is first and foremost her own, Sem-
mel’s current work is erotic in an unusual
way. Narcissism is certainly present, but
purged of the negativity that narcissism
usually implies, Tt seems 1o me thai Sem-
mel is making an anti-puritanical gesture
for everyone. ‘

Most ‘of us have been brought up to
avoid our own bodies. The insanity of this
is cleaf. Often any such natural curiosity
on the part of a child is punished as crypto~
masturbatory: Pleasing oneself iy cop-
sidered . sinful.  Fear of flesh. umd the
pscudo-mystery of Otherness begips at
home. The dictum fo ,I_mcwthygclrmidﬂ
also include kaowing one's body. :
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These aretnusuat self-portraits but'on-
¢¢ one thinks about it, they are the most
natural. They are also primal; the-explora--
tion of the world begins as an exnlomtion
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