JOAN SEMMEL

Joan Semmel’'s headless figure
naintings immediately bring to mind
Philip Pearlstein’s work. However,
:ne final results in these faceless
nudes by Semmel and Pearlstein are
dimeost diametrically opposed.
Pearlstein’s figures, which all seem to
1ave a characteristic worn-out
ippearance, are painted with a
clinical detachment. The absence of a
face in Pearlstein’'s figures merely
reinforces the highly objective and
inemotional quality conveyed by the
‘gures,

Semmel’s enlarged close-up views

f a female torso also share a sense of

ybjectivity but on the whale the paint-
ings are warmer and more intimate.
‘Vithout facial expressions, Semmel’s
‘igures become humanly abstracted.
retaining evidence of bulges, [reckles
ind body hair. The sense of intimacy
n Semmel’s painting is derived from
1er carefully framed view of the mid-
section of the female figure as well as
rom the presence of warm colors in
he skin tones.

The use of space in Semmel’s and
Jearlstein’s  paintings suggests
inother important difference in their
concepts. Pearlstein’s figures main-
ain a conventional balance between
Jigure and background, but Semmel’s
igures are so enlarged that the
raditional notion of a background
timost completely disappears.
\lthough a probable analogy for
hese enlarged vistas of the figure
yould be to a landscape, the
opography ol the [lesh is not convin-
angly translated into metaphors for
aills or valleys. In the very large
toreground thigh of Renoir Revisited,
for example. the leg becomes merely
1 flat shape lacking a sense of
valume. The absence of solidity in
nany of Semmel's forms. however,
make these works comparable Lo the
diaphanous images found in close-up

/ Holly O'Grady is a painter and critic
who taught art criticism at the Uni-
versity ol Wisconsin—UGireen Bay.
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Ihe Maws are secondary to the per-
Although Semmel’s work 15 not as vasive warmith and palpable quality

technically refined as Pearlstein’s, of the flesh. (lerner- Heller, New
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the inconsistencies n her painting. —Holly O'Grady
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